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The Dante Quartet Concert
An appreciation by Emma Welton
Beethoven Quartet in F Opus 135
Shostakovich Quartet no 4 in D major Op 83
Tchaikovsky Quartet no 1 in D major Op 11
What lingers in the aftermath of a concert?
Perhaps an impression of the space, the light. In this case, the sense of having been returned to the
everyday from something transcendent. Were you there? Did it make you hold your breath? Did it,
somehow, excite your heart? Were you able to speak immediately afterwards or did you shake your
head mutely at your neighbour, unwilling to move out of the spell, and shirking decorum because,
well, what words could you possibly use?
Beethoven organised sound. Durations, frequencies which are controlled by people. Somehow, it
amounts to something that is meaningful. But nobody can tell you what the meaning is. You meet
the music and it hooks you in. Concentrate! Or you might lose the thread! Or allow the stream to
carry you, bumping rocks, surging over rapids, covering vast stretches of time and space, then
idling for who knows how long in a warm pool. There is more doubt than certainty. The music
knots and unknots. Sometimes the tangles become so intricate it feels the music may curtail itself. O
dear! Can we find a way out of it? What if we don’t? The musicians expertly guide our ears. They
play the music as though they are inventing it.
Do I remember sounds? What of the music is retained?
The apparently effortless musical line weaved by the elegant, certain fingers of violinist Krysia
Osostowicz. The intelligence and care of Oscar Perk’s 2nd violin playing, followed by the surprise
of his change to 1st violin and the subsequent blossoming of his authority and sound.
The deep, dark power of Yuko Inoue’s viola. The raw unleashing of Richard Jenkinson’s cello in
the primal scream at the end of the Shostakovich, where your heart couldn’t contain itself any
longer and you knew that this is really about life in all its terror and we are very far from smiling
Lympstone on a summer Sunday afternoon.
Then, the total equality of responsibility in the group, and the space between them. Four people,
with independent characters and sound. They do the music from the inside. There are no histrionics.
They are virtuosos but they are uninterested in virtuosity. It’s about enquiry, searching, making on
the move. The meaning is within the notes; the message one you make yourself. Their intelligence
is tangible.
It is a joy getting to know the Dante Quartet through their visits to Lympstone. I find their
performances so powerful that I need less music. As with the concert I attended of the Dante quartet
in Lympstone last year, at the interval I felt I had eaten such a huge meal that I needed to go
somewhere quiet for a long time in order to digest. How are we to return to daily life after this?
What have we learned? Are we changed? If music were in short supply, how long could this sustain
you?

The Cygnet Theatre’s production of

The Isle of Slaves
reviewed by Julie Horwood
Perfect weather and a perfect setting at Ellenthorpe for well over a hundred people to enjoy picnics
and a perfect comedy in the best tradition of topsy-turvy. . . !
Pierre de Marivaux’s play began with the cast singing La Mer as they looked out to sea to see
dolphins (in Lympstone?!) before their ship foundered. The four survivors of the shipwreck, a
general and his servant and a noblewoman and her maid, landed on an island to be met by its
Governor and faced with a reversal of their positions - servants to masters and vice versa, as the
only way they would be able to leave to go home. It is said there is sadness and truth behind all
comedy and this play exemplified that. The servants humiliated their masters, who certainly had
their comeuppance and gradually accepted that their behaviour was not acceptable, whilst the
servants in turn learned to be more tolerant. The message of the importance of love and
understanding between all, regardless of position, eventually led to conciliation between these four,
who thereby gained their freedom from the island!
All the actors were excellent in their rôles. ‘Harlequin’ needs special mention; his was an
outstanding performance: funny, expressive, energetic and athletic, and all the more remarkable
because he was a stand-in for the original actor who had suffered an accident and could not
perform. The self-important general huffed and puffed; the noblewoman was expressively
simpering and the maid was vitriolic in condemnation of her mistress. Throughout, the comedy was
most effective and never over-done. The music was most enjoyable. The period costumes were
gorgeous.
The garden was as delightful as ever as a stage setting, and the event was graced by the presence of
Mary Evans who, back in 1980 was jointly instrumental in setting up Cygnet Theatre. !
This piece in Drumbeat is not by one of the “LympEnts” organisers or their tireless helpers - but is
an opportunity on behalf of all the rest of us in the audience to convey the sincere thanks which are
due to them for arranging yet another great event. !
And finally, our equally most sincere thanks go to Robin and Judith Telfer for providing the
wherewithal for a perfect entertainment for a perfect summer evening. Here’s to the next
performance! !

Goronwy Thom on the Slipway
Lympstone Entertainments threw a thank-you party for
the village on the Boat Shelter Slipway one Sunday
afternoon. Some rare heavy rain fell all morning, but the
skies miraculously cleared in the afternoon. The chief
entertainer was street performer Goronwy Thom. I
thought he was wonderful, and so did our audience. He
was especially good with the children, and Thomasin in
particular was a star. With music from the Boy Band
and Hannah, and the weather and the crowd and the
setting, it made a great afternoon’s entertainment. HW

SUMMER POETRY
The four Summer Poems that have just appeared on the boards are:
Under the Greenwood Tree, a song from Shakespeare’s play As You Like It.
How do you like to go up in a swing, by Robert Louis Stevenson
Come on in to my Tropical Garden, by the Guyanese poet Grace Nichols
Come we to the Summer, to the Summer we will come, by John Clare

NEXT SEASON’S ATTRACTIONS
October

19th - IN PRAISE OF CIDER
Paul Downes, Heather Redding and Graham Banks perform this comical and
musical tribute to Devon’s greatest gift to the world. 45 minutes of sketches,
songs and a delicious Cider Supper.
20th - APPLE DAY
An apple press in John Lupton’s orchard will squeeze the juice from your
fruit as part of an autumn afternoon’s Apple Fair.

November

28th 29th 30th 1st December
OH WHAT A LOVELY WAR
“We’ve got songs for you, a few battles, and some jokes,” says the MC,
introducing this famous musical entertainment. “I’ve got the whip to crack in
case you don’t laugh.” The centenary of the end of the First World War is
commemorated by the Lympstone Players’ production of this famous show.
A troupe of seaside Pierrots sing the songs the soldiers sang in the trenches,
and tell the story of the war in a series of satirical sketches.
Directed by Harland Walshaw and supported by Lympstone Entertainments.

February 2019

Saturday 2nd - VILLAGE CONCERT
Practise your songs, hone your jokes, learn your lines…
This is advance notice of next year’s Village Concert, to give all potential
performers time to work on their act, and the rest of us a chance to write the
date in our diaries.
Speak to Sheila (274 356) if you are thinking of taking part.
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